
































9.50-11.00	 	 Session	1:	(Re)	Connectivities	(chair:	Angela	Bartram)	Ana	Carvalho	 	 Highlighting	Process:	possibility	for	documenting	live	audiovisual	performance	Rachel	Cherry	 Photography	And	Transformation:	The	Choreographic	Potential	Of	The	Photographic	
Effect	Andrew	Pepper	 	 There-ness	and	the	peripheral	view		
11.00	–	11.15	 	 Coffee		
11.15-12.25	 	 Session	2:	(Re)	Sensing	(chair:	Louise	Wilson)	Annalaura	Alifuoco	 ‘In	the	Cut’	Anya	Liftig	 	 Rumor	as	Document--or	How	I	Learned	to	Stop	Worrying	and	Love	Lobster 	Emma	Cocker	&	 	 The	Italic	I:	Between	Live-ness	and	the	Lens			Clare	Thornton		
12.25-1.15	 	 Lunch		
	




2.40-3.50																													Session	4:	(Re)	Imaginings	(chair:	Andrew	Pepper)	Chiara	Passa	 	 Live	Sculpture	Kate	Corder		 	 HOW	-	Heathrow	Orchard	Walks,	observations	and	explorations	of	vibrant	land	Louise	K	Wilson																		Diving,	flying	and	in-between		
3.50-4.05																														Coffee	
	








































Louise	K	Wilson:	Diving,	flying	and	in-between	Many	years	 ago	 (as	 an	undergraduate	 art	 student)	 I	 read	 a	 haunting	 and	 affective	 article	 in	Performance	magazine	about	Ian	Munroe	-	an	artist	who	trained	as	a	deep	sea	diver	despite	initially	being	unable	to	swim	and	suffering	from	claustrophobia.	I	was	struck	by	the	elusive	nature	of	his	practice	–	hinted	at	in	just	a	few	grainy	black	and	white	images	(in	 my	 memory	 he	 was	 wearing	 a	 Otto	 Ball-esque	 diving	 suit	 in	 one...and	 sitting	 in	 what	 I	 imagine	 to	 be	 a	decompression	chamber	in	another...).			I	think	in	retrospect	reading	the	interview	was	highly	influential	for	me:	it	lurked	in	the	background	consciously	and	unconsciously	 informing	 or	 validating	 the	 decision	 to	 cross	 thresholds	 into	 what	 I	 considered	 closed	 and	 hard-to-access	spaces.	This	process	 initially	began	as	an	exploration	of	 the	self	as	subject	 in	medical	 research	environments	when	I	voluntarily	embarked	on	a	number	of	medical	experiments	witnessing	the	manner	in	which	acts	are	performed	and	recorded,	and	noting	where	experimental	protocols	and	behavioural	etiquettes	prevail.	Participation	in	one	study	led	to	another	and	to	an	interest	in	the	material	effects	of	gravity	on	the	body.	Years	later,	I	gained	a	place	to	spend	a	week	at	Star	City,	Russia	(through	Arts	Catalyst)	to	participate	 in	a	parabolic	 flight	(spending	a	total	of	5	minutes	 in	zero	gravity).			This	 paper	 will	 spin	 off	 in	 tangents	 and	 coalesce	 around	 discussion	 of	 imaginary/	 imagined	 spaces:	 the	 half-	remembered	reading	of	the	Munroe	interview	(indeed	the	influential	role	of	Performance	magazine	for	many	artists	at	that	 time);	 the	 (medicalised)	 documentation	 of	 the	 consenting	 subject	 engaging	 in	 lab-based	 performances;	 the	ephemeral	and	not-to-be-repeated	experience	of	zero	gravity	and	the	textual	accounts	of	those	bodies	and	minds	who	were	shaped	by	the	‘intra-action’	(Barad)	of	this	airborne	event.		
